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CORPORATION PLATE AND INSIGNIA OF OFFICE, ETC.* 

By LLEWELLYNN JEWITT, F.S.A., &c. 




HE Corporation of LEEDS possesses a remark- 
ably fine mace and two mayoral chains, but 
no other plate. The mace, which is of silver 
gilt, is 56 inches in length, the shaft being 
i^ inches in diameter. It is of the usual 
form. The head, or bowl, is crested with a 
circlet of fleurs-de-lis and crosses pattee, from 
which rise the open arches of the crown, surmounted by orb and 
cross. On the flat plate at the top, beneath the open arches of 
the crown, are, in high relief, the royal arms, quarterly, i and 
4, France (three fleurs-de-lis) and England, quarterly; 2, Scot- 
land; 3, Ireland, in an oval shield, surrounded by the garter, 
with lion and unicorn supporters, and crowned. The mot- 
toes are defaced. Round the bowl, or head — which, as usual, 
is supported by four open-work arabesque brackets, and is 
divided into four compartments by demi-figures and foliage — 
are the natignal emblems — a rose crowned between the mono- 
gram or cipher, )()()^, and RR, of William and Mary; a fleur- 
de-lis similarly crowned and initialed ; a thistle, in like manner ; 
and a harp, also the same. Beneath these is an encircling 
border of laurel-leaves. The shaft is divided into three lengths, 
and is chased. At the base, which is flat, are, much defaced, 
the arms of the borough of Leeds {azure, a fleece suspended, 
OTy on a chief, 5"^^/^, three mullets, argent ; supporters, two owls 



ducally crowned), with owls as supporters,* and the words 
BuRGUs DE Leeds. Tho. Dikson, Maior. Marmaduke 
Hick, 2 Maior. On the upper edge of the base is the name 
of the maker, Arthur Mangey de Leeds fegit, 1694. 

This Arthur Mangey, silversmith, of Leeds, who on the 3rd of 
November, 1694, was paid the sum of £(^0 iis. 6d. for the 
making of this identical mace, two years afterwards got into 
trouble through clipping and forging the current coin of the 
realm, and for that offence was hanged at York. In 1832 the 
premises he occupied in the Briggate a century and a half before 
were taken down. The following account I quote from the 
Amiual Register of that year : — 

'* In taking down some houses in Briggate, Leeds, the work- 
men discovered in the roof a small room in which were found 
several implements used in coining, and a shilling of the date 
1567. The house in which they were found was occupied in the 
reign of King WilHam III. by Mr. Arthur Man gee, a goldsmith, 
who was convicted of high treason in imitating the current coin 
of the realm, at the assizes held at York, Saturday, the ist of 
August, 1696, and executed on the 3rd of October following, 
haying in the interval been twice reprieved. The principal 
evidence against him was a person of the name of Norcross, an 
accomphce, who stated that he saw him stamp a piece pf mixed 
metal with the head of Charles II. The coining, he said, was 




Fig, 50. — Corporation Plate and Insignia, ^c, Dover. 



carried on in a small chamber formed in the roof of the house. 
This roof was visited by the then mayor, Mr. Iveson, and Alder- 
men Massie, Preston, and D9dgson. The mayor stated that, 
when he came into the chamber which led into this room, there 
was what he supposed to be a closet with shelves, but it turned 
out to be the staircase leading into the private room, the passage 
to which was so strait that he was obliged to pull off his frock 
and creep on his hands and knees, and that in the chamber they 
found a pair of shears and some clippings of half-crowns. The 
mace now used by the Corporation of Leeds was made by this 
unfortunate person, as appears by the following inscription : 
' Arthur Mangey, de Leeds,— fecit 1694 '—two years before his 
execution." 

On the 28th of May, 1728, *' it was ordered that the mace sup- 
plied to the Leeds Corporation by Mr. Arthur Monjoy should be 
regilded, and the old silver mace sold to defray the expenses 

* Continued from page 208. 



thereof. The work was performed by Mr. Isaac Hancock, 
whose bill amounted to ;^i5 13s. 5d., and the old mace was 
ordered to be sdld to him at the rate of 5s. per ounce." It was 
again regilt in 1771, and since then has once more been restored. 
Of the older mace, sold in 1728, no particulars are at present 
obtainable. 

The mayor's chain is of gold, and consists of three separate 
chains. The first is formed of oval links, alternating with fleurs- 
de-lis, and is 4 feet 8 inches in length. The second consists of 
plain round links, every seven divided from the rest-by a knot of 
seven similar finks, and its length is 5 feet 6J inches. The third 



* The arms of Leeds were first used at the granting of the original charter in 1626, 
and were azure, a fleece suspended from the middle chief point, or. About the time of 
the granting of the second charter, in 1661, the chief, sable charged with three mullets 
argent, was added in commemoration of Thomas Danby, Esq., the first mayor of the 
borough, who bore a similar chief in his arms. The crest, an owl argent, and the 
supporters, two owls argent, were added in honour of Sir John Savile, Knt., the first 
alderman ; they appear upon the corporation seal dated 1726. 
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is similar to the second, and is 4 feet 3J inches in length. Sus- 
pended from the chain is a badge containing the arms of Leeds, 
with crest and supporters, surmounted by the royal crown, the 
whole being richly chased. Upon the back of the badge is en- 
graved the following inscription : — ** Presented by the Burgesses 
and Inhabitants of Leeds to their Reformed Corporation as the 
Official Insignia of the MAYOR in token of their approbation of 
Representative Municipal Government, and to Remind 
the Chief Magistrates that their Powers and Honours, conferred 
by the People, are to be held for the Public Welfare. 
George Goodman, Esq., first Mayor, elected January ist, 
MDCCCXXXVI. Johannes Wilkinson, Aurifex." The total 
weight of the chain is 22 ounces. It was presented on the 30th 
of April, 1836, and cost £i(^^ 14s. There is also a small gold 
chain, a fac-simile of the larger one, worn by Sir George Good- 




Figs, ^i to 55. — Corporation Maces and Loving Ciips^ Plymouth, 

man, the first mayor, at private parties, and weighing 2*30 
ounces. Sir George presented this to the Mayor of Leeds and 
his successors May 14th, 1857. For particulars of these Leeds 
Corporation treasures, engravings of which will form Figs. 62 
and 63 in my next chapter, I am indebted to my friend, A. W. 
Morant, F.S.A., the borough engineer. 

Wolverhampton possesses a mace formerly belonging to 
another corporation, a mayor's chain and badge, and borough 
seals. The town was incorporated as a municipal borough in 
1848, its first mayor being G. B. Thorn eycroft, Esq., who, to 
mark the event, presented the mace to the corporation. The 
mace originally belonged to the town of St. Mawes, in Corn- 
wall, having been presented to that corporation "by Richard, 
Duke of Buckingham and Chandos, Knight of the Garter, Lord 
of the Manor of St. Mawes, &c., &c., as a token of his attach- 
ment and regard, in July, 1822." On the disfranchisement of 



St. Mawes under the Municipal Corporations Act, the honest 
burgesses, having no further use for it, generously returned it to 
its donor, and at the sale of the Stowe collection, where it formed 
lot 455 on the eighteenth day, it was sold by auction. In the 
Stowe catalogue this article is entered as " 455. The mace 
of St. Mawes, surmounted by the crown, the cup of the mace 
only silver gilt: 22 ounces." It was purchased for ;^30 by 
Messrs. Town and Emanuel, of New Bond Street, amongst the 
competitors being " the owners of the borough, the Earl of Fal- 
mouth and Sir Samuel Spry," and was shortly afterwards resold 
by them to Mr. Thorneycroft for presentation to Wolverhampton. 
It is 2^2 inches in length ; the head, or bowl, which is crested 
with a circlet of crosses pattee and fleurs-de-lis, from which 
rise the open arches of the crown surmounted with orb and cross, 
is divided by foliage into four oval compartments, containing 
relatively the royal arms, with supporters, &c. ; the arms of 
Thorneycroft ; the elaborate seal of the borough of Wolver- 
hampton ; and the inscription, " Corporation of Wolverhampton. 
The gift of G. B. Thorneycroft, Esq., First Mayor, 1848." 
Originally it bore the arms of the Duke of Buckingham, but 
these, with other devices and inscriptions localising it to 
St. Mawes, were effaced, and the present arms, &:c., sub- 
stituted. 

The mayor's chain and badge of gold are massive, and of good 
design. They were presented by I. Jenks, Esq., during his mayor- 
alty in 1873. In the centre are the crest, monogram, and motto 
of the donor, and from this hangs an elaborate and elegantly 
executed pendant of the arms and devices of the borough. The 
form of the pendant, like the seal, is a quatrefoil containing a 
central and two other shields. The centre shield bears the 
arms of Wolverhampton {sable, a chevron, arge^it, between in 
chief two cressets of the same filled with burning coals, and in 
base the stone pillar of Wulfrunhamton, j)roper^ charged with 
an inescutcheon, azicre, a saltire, a?'gent, for Mercia ; a canton 
of St. George for Windsor, charged with the key of St. Peter, 
or)y surmounted by a mural crown from which rise the mace and 
sword in saltire, and over them the Staffordshire knot. The 
dexter shield, ensigned with a Saxon crown, bears azure , a cross 
patonce between four martlets, or, for Ethelred and Wulfruna ; 
and the sinister, surmounted with a ducal coronet, bears 
quarterly, i and 4, barry of eight, argent and gules y over all a 
cross flory, sable ^ for Gower ; 2 and 3, aztcre, three laurel-leaves, 
or, for Leveson. Beneath the central shield are two keys in 
pale, handles interlaced, and a: ribbon bearing the motto, '*E 
Tenebris Oritur Lux." A massive and richly carved chair 
of state for the mayor was presented to the corporation in 1848 
by the Rev. J. B. Owen. It is formed '* out of an English oak 
said to have been planted by Oliver Cromwell in Whittlebury 
Forest." For particulars and photographs of these treasures I 
am indebted to Mr. Alderman J. Walker, of Wolverhampton. 

The city of Lichfield is particularly rich in insignia of more 
than ordinary interest, possessing three maces, two swords of 
state, a mayor's chain and badge, a loving cup called the 
" Ashmole Cup," Corporation seals, &c. For photographs of 
these I have to thank its popular and public- spirited mayor, 
Herbert Morgan, Esq. 

The older of the two large maces, 40^ inches in length, has . 
its bowl, as usual, crested with a circlet of crosses pattee and 
fleurs-de-lis, from which rise the open arches of the crown, 
surmounted with orb and cross. On the flat plate at the top, 
under the arches of the crown, are the royal arms of Charles II., 
quarterly, i and 4, France and England quarterly ; 2, Scotland ; 
3, Ireland, with garter and royal mottoes, lion and unicorn sup- 
porters, and crown ; the whole within an encircling border of 
foliage. 

Round the bowl, in four compartments divided from each 
other by winged demi-figures and foliage, are the rose crowned 
between the royal initials (S. R., the thistle crowned and initialed 
in like fashion, the fleur-de-lis similarly treated, and the harp .in 
same manner. The shaft, which is divided by massive en- 
circling bands, is elaborately and deeply chased with roses and ' 
thistles elegantly entwined, with their proper foliage. The base 
is richly decorated with foliage in relief. On the flat plate at the 



344 



THE ART JOURNAL. 



bottom are engraved the arms of the city of Lichfield, the 
'* three slain kings/' with an angle of the city wall, and the 
field, on which a couple of trees are represented, strewn with 
arms; and the inscription, ** SiGlLLVM COMMVNE CiVlTATis 

DE LiCHFEILD 1 664/' 

The second mace is of the same general character in design 
and execution as the one just described. On the flat plate at 
the top, under the open arches of the crown, are the arms of 
WilHam and Mary in place of those of Charles II. ; these are, 
quarterly, i and 4, France and England quarterly ; 2, Scotland ; 
3, Ireland ; over all an escutcheon of pretence of Nassau, with 
garter and royal mottoes, supporters, and crown between the 
initials WIR; the whole within an encircling border of foliage. 
Round the bowl the crowned emblems (the rose, thistle, fleur-de- 
lis, and harp) are each between the royal initials of that reign, 
Wi R. On the flat bottom of the base are the city arms, as on 
the other mace, with the ihscription, *' SiGlLLVM Commvne ClVl- 
TATis DE LiCHFEILD 1690.*' This mace was procured the 
same year that William III. visited the city. 

" 1690. June 26. ;^ s. d. 

Paid for ale the night and morning 

the King was in town . . . 10 2 
To the master of the King's guard .100 
Paid Mr. Floyer for the new mace 
and gilding the old one . . 55 19 o" 

By the charter of Charles II. it is ordered that the bailiffs 
shall appoint sergeants-at-mace to bear gilded or silver maces 
before the bailiffs everywhere within the city, cathedral, and 
close. These sergeants' maces do not appear now to be in 
existence. Mace-bearers and sword-bearers seem also to have 
been regularly appointed. The maces are carried at the Court 
of Array on Whit-Monday, preceded by the sword of state, and 
at the same time the '* Dozeners attend, carrying halberds or 
battle-axes, which are of twelve different patterns." On the 
occasion of the visit of the Queen to Lichfield in 1843 she was 
met, as usual, by the municipal authorities, and is recorded to 
have ** remarked that the Lichfield maces were the handsomest 
she had seen out of London." 

The third mace, which formerly belonged to the old city guild, 
is of iron, 13 J inches in length, and is of somewhat unusual 





■^^S"' ^^'— Guild Mace, Lichfield, Figs. 59 and 60. — Maces, Tenterden. 

character. The bowl is devoid of ornament, but from it, riveted 
on, rise the arches of the crown, and these are alternated with 
fleurs-de-lis. The crown is surmounted with a rude attempt at 
orb, with cross, or fleur-de-lis. The shaft is plain. This inter- 
esting mace is in the possession of Mr. A. C. Lomax, of Lich- 



field ; it is shown in Fig. 56, for which engraving I am indebted 
to that gentleman. 

The sword of state is of great beauty, the hilt and mountings 
being silver gilt, richly decorated in high relief, and the scabbard 
of crimson velvet. On the pommel are the royal initials J. R. ; 




Fig. 57. — Seal of Lichfield. 



Fig. 58. — Seal of Lytnington. 



at the other end of the hilt, in the middle of the guard, is a 
profile head of the King with the same initials, J. R. ; the guard 
itself being elaborately engraved with foliage. The scabbard, 
of crimson velvet, is divided into four lengths by massive bands, 
the one at the head bearing the ordinary numismatic device of 
the period, two sceptres in saltire encircled by the royal crown ; 
the next, the arms of the city of Lichfield, **the three slain 
kings." Next, on the central medallion, the arms probably of 
the donor of the sword, quarterly, i and 4, a stag's head 
caboshed ; 2 and 3, a fesse cotised, in chief three mullets of five 
points ; over all, on an escutcheon of pretence, a lion rampant 
between six fleurs-de-lis ; supporters, dexter, a lion crested with 
six feathers and charged with fleurs-de-lis; sinister, a stag 
charged with mullets of flve points ; crest, with helmet and 
mantling, a plume of six feathers rising from a ducal coronet. 
Next, the royal arms, quarterly, i and 4, France and England ; 
2, Scotland; 3, Ireland; with supporters and crown. And on 
the chape a seated figure of Justice. The other sword, of much 
plainer character, is fixed in St. Mary's Church, between the 
mace supports. It was always kept sheathed except when the 
mayor was at church in state, when the scabbard was with- 
drawn. It was purchased in 1690, as is shown by an entry in 
the corporation accounts : — ** 1690. For a sword, to set up in the 
church between the maces, 4s." In i860, when the church was 
restored, the sword and the mace standards were taken down 
and put away safely. New standards were presented, and took 
the place of the old ones, and the sword was forgotten. The 
present mayor, Herbert Morgan, Esq., has, however, wisely had 
it unearthed and restored to its proper place. 

The mayor* s. chain and badge of gold were presented to the 
corporation in 1873 by Lieut. -Colonel Dyott, M.P. for Lichfield 
(a descendant of the " dumb Dyott" who shot Lord Brooke at 
the siege of Lichfield). It is formed throughout alternately of 
one oval and two circular links, and the badge bears an ena- 
melled oval medallion of the seal of the city-— the veritable lich 
field, or field of the dead, locally known as '* the three slain 
kings" — with the cathedral and city in the background, sur- 
rounded by a wreath of laurel in gold. 

The covered loving cup, known as the ** Ashmole Cup," of 
silver, was given to the city of Lichfield, of which he was a 
native, by the celebrated Elias Ashmole, the founder of the 
Ashmolean Museum at Oxford, and the fact is thus recorded 
in his Diary : — ** 1666, January 17. I bestowed on the Bailiffs of 
Lichfield a large chased silver bowl and cover, which cost me 
£2-^ 8s. 6d." This cup, which is elaborately ornamented, bears 
on its front the seal of the city of Lichfield, and round the rim 

*• THE GVIFT OF ELIAS ASHMOLE ESQVIER WINDSOR HERALD 

AT ARMES 1666." It is still used at the mayor's feasts. Filled 
with hot spiced wine, it is passed round to the good old toast of 
*' Church and Queen, Weal and Worship." 

The defunct Cornish borough of BOSSINEY possessed a 
silver mace of early and interesting character, which is now in 
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private hands. This mace is engraved in Fig. 44. It is i4|- 
inches in length, with semi-globular head crested with a circlet 
of leaves, and divided by upright bands, with foliage in the lower 
angles. On the flat plate at the top is engraved the seal of the 
borough, a castle with the sea in front, surrounded with the in- 
scription, " SIGILLVM • MAIORIS ' ET * BVRGIENSIV • BVRGI * DE * 
TINTAIOEL." The shaft is divided into three lengths by encir- 
cling bands, and on the lower division are four open-work brackets, 
or lamince. The old seal of the borough is now carefully pre- 
served by Mr. John Symons, of Tintagel. 

The borough of Lymington, in Hampshire, possesses a mace 
of the usual arched-crown form. It is 44 inches in length, and 
is of silver gilt. The head, or bowl, takes off for use as a loving- 
cup, and will hold a couple of bottles of wine. •* It was always," 
I am told by the mayor of the borough, 1878-9, Edward King, 
Esq., the historian of Lymington, " passed round on festive occa- 
sions as a loving-cup, one old burgess, it was whispered, always 
making it a point of honour to empty it as soon as it came into his 
hands." The bowl, divided as usual into four compartments by 
winged demi-figures and foliage, containing the rose, the thistle, 
the fleur-de-lis, and the harp, each crowned, is crested with a 
circlet of crosses pattee and fleurs-de-lis, from which rise the open 
arches of the crosses, surmounted by orb and cross. On the flat 
plate at the top are the royal arms, quarterly, i and 4, France 
(three fleurs-de-lis) and England quarterly ; 2, Scotland ; 3, Ire- 



land ; over all an escutcheon of pretence (probably of Nassau), 
now defaced. The shaft, divided into two lengths, is plain, the 
base and central band being chased. There is no inscription or 
date. The borough seal, of silver (Fig. $8), bears the arms of the 
town, aztire, on waves of the sea, an antique ship with one mast 
and sail furled, pi'oper ; on the sinister side of the mast an es- 
cutcheon of the arms of Courtenay {or, three torteaux, with a label 
of three points), pendent from the yard. 

The Corporation of Winchcombe, in Gloucestershire, pos- 
sesses a pair of remarkable maces, of which I have been en- 
abled, through the courtesy of Mrs. Dent, of Sudeley Castle, to 
give engravings in Fig. 15. They measure 15^ inches in length, 
and are of iron encased in silver. The head of each is crested . 
with an elegant circlet of fleurs-de-lis and a kind of leaf orna- 
ment. On the flat plate at the top of each, within the circlet, 
and surrounded by a raised cable border, are engraved the royal 
arms, quarterly, i and 4, France (three fleurs-de-lis) ; 2 and 3, 
England ; the shield being surmounted with a fleur-de-lis and 
other ornaments, and having on each of its sides a feather. The 
shafts are plain, and divided into four lengths by encircling bands, 
the lower division having five projecting plates, which are of 
open-work and of ornate " crocketed " and foliated design. The 
seal of the town, although bearing the date 1558, which is simply 
that of its charter, is modern, and consequently somewhat mis- 
leading. 
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THE PROFESSOR'S LECTURE. 



Rossi, Painter. 



P. LiGHTFOOT, Engraver. 




O better illustration of the modern school of Italian 
painting could well be given than Signor Rossi's 
* The Professor's Lecture.' Could any picture be 
more " opposed to Italy's old system and ideas, 
or more subservient to a foreign demand, exact- 
ing as to technical execution and garishness of 
subject, or better illustrate a school of genre 
painting, which searches the most picturesque periods of the 
Renaissance for its subjects, which pushes technical workmanship 
to its utmost limits of imitative excellence, and which serves up a 
picture which has no other raison d'etre than the artist's fancy, 
backed by an ample stock of studio bric-a-brac, properties, and 
good models.^ " We must here qualify an assertion made by Mr. 
Jarves, that it is *' a foreign demand, principally English and 
American," which has created and fostered this school. Not un- 
til a considerable time after its foundation did its productions find 
their way in any numbers to these countries ; they have never 
found much favour in either of them, nor, we trust, will they. 
Their brilliancy of colouring, novelty of treatment, and undoubted 
cleverness, for a short time attracted the attention of amateurs, 
who, however, wearied of them once they came to be subjected to 
the test of being lived with. As an illustration of a passing fashion 
of Art, * The Professor's Lecture ' is of interest. 



THE SEARCH. 



Charles Rochussen, Painter. 



L. LowENSTAM, Engraver. 



This is the work of a Dutch painter whose productions have 
for several years found a ready welcome in some of our Art-gal- 
leries. This painter first came into note at the London Interna- 
tional Exhibition of 1862, to which he contributed four examples 
of his skilful pencil of a somewhat varied character, as their titles 
will show; these are 'Count Florens V. on the Dyke at Vroone,' 
' The Sea-Beggars before Leyden,' and two pictures called * Hawk- 
ing.' Dutch Art of the present day is— in subject, at least — very 
much of the same description as that in vogue two centuries or so 
back ; what is ordinarily known as High Art, whet4ier sacred or 
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secular, finds but little favour; landscape, marine, 2iX\^ genre form 
the staple subjects of the artists of that country. In the picture 
here engraved. Mynheer Rochussen seems to have taken for his 
theme some incident connected with the great French Revolution 
of the last century, though the reference is not very manifest. One 
thing at least is quite clear, that the mansion is in the possession 
of the officials of the Republic, the chief of whom, as it seems to 
us, is interrogating the *• daughter of the house; " while a notary, 
or some other legal officer, is taking account of the proceedings, 
or, perhaps, of objects about to be confiscated. Seated by the 
fireside is an elderly lady dressed in deep mourning, her habili- 
ments, no less than her countenance, giving undoubted evidence 
of the trouble she is in ; and no wonder, seeing into whose hands 
the lares and penates of the household are about to fall. An aged 
retainer of the family has brought a puppy-dog — a pet it may be, 
but it is certainly not a beauty — to his mistress, and seems to be 
asking of her some instructions concerning the little animal. The 
leader of the intruding party has certainly not forgotten his courtesy 
in his republicanism, for he holds his cap in his hand while con- 
versing with the ladies, the younger of whom surveys him with a 
striking expression of face that forebodes anything but " peace and 
good-will " between them. The two male figures in the back- 
ground retain their republican feelings and manners by keeping 
their heads covered during their domiciliary visitation ; the action 
of one of them — who is looking through the upper part of the 
window into the street — is not easy of definite explanation. Still 
the whole composition, though obscure as a subject, is clever and 
attractive as a picture ; the arrangement of light and shade adds 
greatly to its effectiveness. 



THE MERRY WIVES OF WINDSOR. 



W. Linden Schmit, Painter. 



Etched by W. Kramskopf. 



In the etching by Herr Kramskopf (a member of the Teutonic 
school of aquafortists, whose head and front is Herr Unger) we 
have a faithful reproduction of a picture by Wilhelm Lioden Schmit. 
This artist was born in Munich in 1829, and has risen to be Pro- 
fessor of the Royal Academy there. He has confined himself 
almost entirely to the subject of history, illustrating in that way 
not only the striking events which have occurred in his own coun- 



